The Painted Decoration of the Church of the Virgin at Sklavopoula, Crete
Sklavopoula is a little village 20 km away from the town of Paleochora in the mountainous Province of Selino of the southwestern part of Crete. There is evidence that copper and iron were mined in the settlement in Roman times and, according to Dimitris Tsougarakis, the site was also occupied in the first Byzantine period of Crete (4 th -9 th c.) [34, pp. 272, 342 ]. An inscription in the Church of St. George at Sklavopoula, dating its earlier layer of paintings to 1290/1291 [14, [27, p. 136] .
The Church of the Virgin (Ill. 38) is a single-nave church, measuring 7.66 × 5.33 m, with a semi-circular apse projecting on the east and pierced by a twin-arched window. The church is covered by a pointed barrel-vault and divided in the interior by a transverse strainer arch in two bays. The floor level of the sanctuary is one step higher than that of the nave. This step is formed by reused marble pieces. The altar is of masonry and there is also a stone bench to the left and a similar one to the right. A rectangular conch is opened in the north wall of the sanctuary. A modern wooden templon screen separates the sanctuary from the nave.
The entrance door is set in the west wall and flanked by a stone frame, over which we see a stone relief panel inserted at a later period. It shows a foliate cross and the year 1893, probably the year of a repair of this wall. Stone benches are built outside the church on either side of the door and inside the building, along the north wall of the nave. The south wall, supported by two buttresses, is pierced by a window, widened at later period. The exterior surfaces of the walls are plastered. The church is built on an earthy platform, on which six tombs dated to the 19 th and 20 th centuries are arranged. 1 I would like to thank the Ephorate of Antiquities of Chania for the permission to publish a study on this monument. I am particularly indebted to my colleagues Voula Sarikaki, who shared with me her valuable remarks on the monuments at Sklavopoula, helped me in measuring the church of the Virgin and provided me with photographs of the monument, and Dr. Dimitris Doumas for editing the English text. For short mentions of the monument's wall-paintings, see: [12, We may thus assume that the erection of the church and its painted decoration were a collective donation by John, Alexius, his wife and his children, as well as Theodore. John πορτάρις, portrayed with a richly decorated sword, was probably a high-ranking officer responsible for guarding the gate of a castle or a fortress 3 . After the Revolution of Chortatzis (1272-1278) the Duke of Crete Marino Gradonico erected, in the late 13 th century, the Selino Fort (Castel Selino) on the Fortezza hill to the south of modern Paleochora. According to Basilicata, Sklavopoula was under the control of this fortress [27, p. 136] , which was severely damaged during the Cretan War (1645-1669) 4 . The donor of the Church of the Virgin at Sklavopoula may have been associated with this fort.
In the conch of the sanctuary there is the bust of the Virgin Blachernitissa flanked by two tiny adoring angels (Ill. 39). The Christ Child on her lap blesses with both hands. A white strip with the painted inscription THN TIMIOTEΡAN from the beginning of the Anaphora up to the chanting of the Epinikios Hymn -during which the holy bread and wine on the altar are covered only by the asteriskos [17, pp. 94, 246] . To the paten's left is the lance and to the right the sponge and the chalice partially covered by the aer hold open inscribed books 10 . Peter (Π) 11 is at the head of the six (Ill. 40), to the right, followed by John (IΩ) 12 , Luke (Λ) 13 , Andrew (AN) 14 , James (IB) 15 fig. 3A. 24, p. 138, fig. 19 The iconographic program of the Church of the Virgin includes seven scenes from the Dodekaorton. The Christological cycle was enriched with one episode from the Passion cycle and two scenes from the Eothina cycle, which emphasize the idea of salvation, further accentuated by the depiction of Christ Anapeson and related to the donors' prayers. The restricted Mariological cycle, which consists of four scenes, and the portrait of the Hodegetria included in the program for the church are dedicated to the Virgin, who is, moreover, the most important intercessor for the salvation of mankind. The eschatological character of the program is further accentuated by the large composition of the Last Judgment in the western part of the church in association with St. Nicholas, an intercessor par excellence, and Archangel Michael, the psychopompos and the guardian of Paradise's gate. Female saints were omitted from the iconographic program in question. On the other hand, an emphasis was given to the portraits of Sts. Demetrius, Theodore and George, which may betray a particular devotion of the donor John, being a military officer, to "military" saints.
The wall paintings in the Church of the Virgin at Sklavopoula may be attributed to the work of two first class artists and of at least one assistant. The first painter, rather a "portrait master", was probably responsible for the hagiographic portraits of the nave and the figures in the semi-dome of the sanctuary. These figures, with best preserved examples the Virgin fig. 175; 28, p. 348, fig. 79 ].
Blachernitissa (Ill. 40), Archangel Michael (Ill. 42) and the "military" saints (Ill. 44), emit strong monumentality and reveal a deep indebtedness to classical models. Moreover, they are characterized by an introspective mood. Their faces are thin and elongated, with subtle modeling and fine, carefully drawn physiognomic traits. Their distant and melancholic glance is accentuated by the oval thick eyebrows and the brown shading on the eyelid and below the eye. In addition, white brushstrokes highlight the corner of the eyes, the nose and the forehead. Abstract. The Church of the Virgin at Sklavopoula in the Selino Province of the southwestern part of Crete is a single-nave church decorated with wall paintings of outstanding quality preserved nowadays in a poor condition. According to the painted dedicatory inscription, John, probably a high-ranking officer responsible for guarding the gate of the fort (presumably, the Castel Selino in the modern Paleochora), Alexius, his wife and his children, and Theodore were the donors of the erection and decoration of the church.
The iconographic program of the wall paintings includes seven scenes from the Dodekaorton. The Christological cycle was enriched with one episode from the Passion cycle and two scenes from the Eothina cycle, which emphasize the idea of salvation. A restricted Mariological cycle, which consists of four scenes, and a portrait of the Virgin Hodegetria was also included in the program since the church is dedicated to the Virgin, who is the most important intercessor for the salvation of mankind. The eschatological character of the fig. 256 ]. 29 The modeling of the face of the angels raising the Glory of Christ in the Ascension at Sklavopoula is comparable to that of the corresponding figure in the church of St. George at Melissourgaki [25, fig. 3 ]. Comparable are also the scenes of the Empty Sepulcher and the Betrayal at Sklavopoula with the corresponding scenes at Melissourgaki [25, figs. 6, 8] . program is further accentuated by the large composition of the Last Judgment in the west part of the church in association with St. Nicholas, an intercessor par excellence, and Archangel Michael, the psychopompos and guardian of the Paradise's gate.
The wall paintings of the Church of the Virgin at Sklavopoula may be attributed to the work of two first class artists and at least one assistant. On stylistic grounds, they date to the last decade of the 14 th century. Their refined style can be associated with a classicist stylistic trend of undoubtedly Constantinopolitan origin, which is represented on Crete by painted decorations of about 24 churches assigned to the period between 1380 and 1417.
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Название статьи. Фрески церкви Богородицы в Склавопуле (о. Крит). Сведения об авторе. Албани Дженни -Ph. D., преподаватель. открытый греческий университет, проезд Аристотеля, 18, Патра, Греция, 26335. jennyalbani@gmail.com Аннотация. церковь Богородицы в деревне Склавопула (епархия Селино, юго-западный Крит) -небольшая однонефная постройка, украшенная фресками исключительного художественного ка-чества, которые дошли до наших дней в сложном состоянии сохранности. В соответствии с посвяти-тельной надписью, Иоаннис -вероятно, военный высокого ранга, ответственный за охрану ворот форта (по всей видимости, замка Селино в северной Палеохоре), Алексий, его жена и его дети, а также Феодора являлись донаторами, благодаря которым была возведена и оформлена эта церковь.
Программа росписи включает семь сюжетов из Додекаортона. Христологический цикл обогащен сце-ной из цикла Страстей и двумя сценами из евангельских стихир, в которых подчеркнута идея спасения. Мариологический цикл, пусть и ограниченный, состоящий всего из четырех сцен и изображения Богома-тери одигитрии, также включен в ансамбль, поскольку церковь посвящена Деве Марии -главной заступ-нице рода человеческого на пути ко спасению. Эсхатологический характер программы сказался также в особом значении, приданном св. Николаю, предстательствующему за людей, и архангелу Михаилу, пси-хопомпу и стражу райских дверей, в большой композиции «Страшного суда» в западной части церкви.
В создании росписей в церкви Богородицы в Склавопуле, очевидно, участвовали два первокласс-ных мастера и по меньшей мере один подмастерье. они могут быть датированы на основании сти-листики последним десятилетием XIV в. Их изысканный стиль связан с классицизирующей тенден-цией несомненно константинопольского происхождения, которая представлена на Крите росписями двадцати четырех церквей, относящихся к периоду между 1380 и 1417 гг.
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